t was around 11 a.m. on the final day of High End
I Munich 2025, and I was definitely running out of steam.

After three-and-a-half days, several varieties of fatigue were

beginning to set in: In my lower extremities, from travers-
ing the expansive geography of the world’s biggest audio show;
in my gut, from way too much German food; and—most criti-
cally—in my ear-brain pathway, from the inevitably futile attempt
to hear every loudspeaker priced under $50,000. The published
show guide was of limited utility, in terms of identifying products
from unfamiliar brands and, after a certain point, it became a
matter of reconnaissance and word-of-mouth. I'd finished with
the high-profile listening rooms on the MOC Event Center’s two
Atrium levels and was (more-or-less) systematically making my

way through the four “Halles” on the ground floor, cacophonous
spaces with open booths and pre-fab enclosed cubicles. In a cor-
ner of Halle 4, a sign outside compartment S21 announced the
presence of Silent Pound. Having established they sold speakers in
my price category, I entered, though mostly from a sense of duty.

Silent Pound, based in Kaunas, Lithuania, currently offers two
loudspeaker models, the floorstanding Challenger II ($834,999/
pair in a standard finish) and the stand-mounted Bloom ($18,499/
pair.) The larger speaker was in service when I sat down in the
relatively small confines of S21—I learned later that the room’s
dimensions were around 13' by 20'—and I was truly astounded
by what I heard. Music with considerable dynamic range and bass
power was playing (Brian Bromberg’s “Elephants on Ice Skates”
was one selection I recall) and, had I been blindfolded, I would
have sworn I was listening in a far bigger environment, one of
those capacious ballrooms or theater spaces that the exhibitors
with deep pockets spring for to show off their mega-systems. I
returned some hours later to hear the smaller Blooms, and the
experience was the same. The company’s tagline was “Silence the
Room.” Interesting.

I texted editor Robert Harley, and he came down for a lis-
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ten. Robert was similarly
impressed, and each of us
picked Silent Pound as our
Best Sound (for the mon-
ey) designation at High End
2025. Naturally, I was keen to
spend some serious time with
a Silent Pound speaker in a fa-
miliar environment but TAS’s
editor-in-chief reminded me
that, although the company
markets loudspeakers in 17
Furopean and Astan coun-
tries, the magazine’s policy is
that products reviewed must
have a meaningful dealer net-
work in North America. Six

weeks later came the news
that Silent Pound had signed
on with a US. importer, Play-
back Distribution, which han-
dles more than a dozen nota-
ble brands including Esoteric,
Velodyne, and Vienna Acous-
tics. By the time you are read-
ing this, between eight and
10 American dealers will be
carrying Silent Pound speak-
ers, and Robert let me know I
was good to go with a review.
I chose the Bloom model, as
it seemed best-suited to my
room and because the price
point struck me as potentially

Pound co-founders,
ius Bal¢&janas (left) and
Martynas Serksnys.
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Specs & Pricing

Price: Black or white fin-
ish: $18,499 /pair ($19,999
custom color; $20,999

Type: Three-way stand
mount with patent-pend-
ing midrange enclosure

Driver complement: solid oak stand inlay;
Tweeter/midrange coaxial $21,999 custom color with
driver with 8" midrange solid oak stand inlay)

cone and 1.4" compres-

sion-driver tweeter; 2x 12" SILENT POUND AUDIO,

woofers in dipole configu- MB

ration Taikos pr. 104D, LT-
Frequency response: 51197

31Hz-20kHz Kaunas, Lithuania

+370 698 88223
silentpound.com

Impedance: 4 ohms
Sensitivity: 87dB
Recommended amplifica-

tion: 80-300 watts PLAYBACK DISTRIBU-
Dimensions: 12" x 43" TION LLC (North Ameri-
x 12" (includes integral can distributor)

stand)
Weight: 88 lbs.

playbackdistribution.com

relevant to many who care enough about good sound to make a
substantial investment but aren’t independently wealthy.

Silent Pound was founded 1n 2022 by two longtime friends,
Audrius Bal¢itinas and Martynas Serkénys, both born and raised
in Kaunas. Balcitinas, with a formal engineering background and
a strong interest in acoustics, had run businesses in I'T" and the
medical fields; Serksnys had built (and recently sold) a large café
chain. Audrius says: “I see our partnership as a strong symbi-
osts—my engineering skills combined with Martynas’s experi-
ence in marketing and business management.” The mysterious
name of the company, it turns out, derives from Bal¢iinas’s af-
ter-dark work history. Audrius was popular at Lithuanian night-
clubs, where he was known as D] Svarelss, Svaras being his nick-
name—a word in Lithuantan that translates directly to English as
pound. “The brand combines both our design philosophy and a
personal connection to music.”

1t’s become de rignenr for audiophiles to note the critical impor-
tance of the room a stereo system resides in the sonic success of
that system. It may strike some as odd that, mostly, sound-con-
scious music lovers generally approach room issues by attempt-
ing to fix the listening environment rather than addressing prob-
lems with the source of the sound energizing the space—that 1s,
the loudspeakers. As Silent Pound’s promotional materals put it:
“Room treatments can sometimes cost more than the speakers
themselves.” It was a focus on directional acoustics that informed
the design of the manufacturer’s products, and the foundation-
al principle of Silent Pound loudspeakers 1s constant directivity—
sound 1s atmed toward the listener with as little radiation laterally
and to the rear as possible (see sidebar).
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The visual appearance of
both the Bloom and Chal-
lenger 1T models was a priority
for the co-founders. Bal¢ianas
and Serkénys understood that
aesthetics that would be ap-
pealing to non-audiophiles
without compromising the
products’ sonic innovations
was key. After all, if the speak-
er 1s ugly, eliminating the need
for extensive room treatment
1s beside the point. Martynas
told me: “The designer is
Moses Kang, whose portfo-
lio includes a wide range of
professional industrial design
projects, among them some
audio products. His design
language spoke to us imme-
diately—sleek, minimalistic,
rooted in Scandinavian aes-
thetics yet with a distinctive
modern character. That blend
resonated with our vision of
combining technical inno-
vation with understated ele-
gance.”

The Silent Pound Bloom
s a three-way stand-mount,
though the stand 1s integral
to the design and we may as
well think of it as a 43" floor-
stander, as there’s no way the
speaker could be installed
on a bookshelf or counter-
top. The cabinet proper is
12" wide and 12" deep. The
88-pound Bloom i attractive,
though there’s no aspect of its
sharp looks that doesn’t serve
an acoustic end. The enclo-
sure 1s fabricated from MDF
but bonded with an elastic
adhestve to the top, sides, and
bottom 1s a 3mm outer frame
of steel that’s been bent on
a CNC machine to fit neatly
over the fiberboard. Audrius
explained: “This ‘sandwich’
coNstruction 1Mproves acous-
tic performance by combin-
ing the rigidity of steel with
the damping properties of
MDE, resulting in better en-

It was quite
apparent that the
lower octaves
filled in nicely

and the treble
register became
less fatiguing over
the course of a few
weeks.

ergy dispersion and reduced
resonances.” A substantial
16.25" by 16.25" 8mm steel
base, with attached mounting
feet; using the supplied hex
key, the bottom surface of the
steel frame is connected to
the base with eight threaded
bolts.

A painted wood inlay is
glued to the inner surface of
the steel comprising the stand
portion of the speaker. The
single pair of binding posts at-
tached to the wooden element
near the floor conducts signal
through the legs via out-of-
sight cables to the crossover
within the main portion of
the loudspeaker. The stan-
dard finishes are black and
white, though other colors are
available for an upcharge. The
black cloth stretched across
the front and lower two-thirds
of the enclosure’s rear surface
1sn’t user-removable (it’s ser-
vice-replaceable if needed)
but it’s very thin—one can
casily use a flashlight to look
through it and visualize the
drivers—and likely s of no
sonic consequence.

The Bloom utilizes a 1.4"
compression  driver placed
concentrically within an 8"
midrange cone, the combina-
tion situated within a unique
patent-pending  sub-enclo-
sure. (I had a look at the pat-
ent application, which was
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surprisingly easy to understand, explaining clearly how Silent
Pound’s design improves directionality.) That midrange/tweet-
er assembly—assembled in Kaunas from carefully chosen parts
from specialized suppliers—is mounted to a front baffle that has
two openings, one on either side of the transducer. Sound is emit-
ted directly from the driver but also through those two adjacent
openings after reflecting off the internal surface of the sub-en-
closure. A “mutual coupling” of the two sound waves increas-
es the directivity of the midrange/tweeter element significantly.
This configuration, the manufacturer maintains, assures smooth
horizontal directivity and good vertical dispersion characteristics;
it also improves the speaker’s sensitivity.

The woofer system is also ingenious, a V-shaped dipole design
employing a pair of 12" drivers (Fig:1). The two woofers fire in
opposite directions, but with their polarity mnverted: The acoustic
output of the two drivers 1s always in phase. Note that the woofer
compartment is neither a sealed box nor a ported one—to both
the front and to the back, and underneath, it communicates with
the outside world. The woofers are produced in Furope to Silent
Pound’s specifications.

Bloom’s crossover frequencies are centered at 280Hz and
1.4kHz. The network involves asymmetric third- to fourth-order
slopes implemented using a combination of electrical filters and
the drivers’ natural rolloffs. Silent Pound 1s obviously proud of
the crossovers in both current models—their premium parts and
fastidious layout are on constant display through a glass window
located at the rear of the loudspeaker. Martynas Serkdnys says:
“We drew inspiration from timepiece makers, who often leave
the mechanism exposed as a statement of precision and craft.
Our crossovers are not only carefully engineered but also visually
clean and elegant. By making them visible, we invite the owner
to appreciate the hidden side of loudspeaker design—the preci-
ston components and meticulous workmanship that are usually
concealed. It turns a technical necessity into an aesthetic feature.”

My 225-square-foot room has a ceiling height varying from
10 to 11.5 feet. There are GIK diffusers installed along the wall
behind the loudspeakers and a single 40" x 20" absorptive panel
immediately behind the listening position, and, yes, they count as
room treatments. But those two items are considered permanent
components of my reference system, and I didn’t remove them.
The manufacturer advises that a distance of 100cm—about 39
inches—from the back of the Bloom to the room boundary be-
hind it 1s ideal; I ended up with the review samples 37 inches
from the front of the room at their closest point, the speakers
canted in slightly toward the listening position. They were seven
feet apart, center-to-center. As the Blooms were positioned far-
ther out into the room than I usually place speakers, I moved the
sofa I listen from back a foot to avoid a nearfield perspective and
optimize bass response. The sweet spot was eight feet from the
Bloom’s front surface.

Associated gear included Tidal Ferios monoblock amplifiers
and a Tidal Contros DAC/controller. A Sony X1100ES univer-
sal player was used as a disc transport; local files and streaming
were handled by a Baetis Reference 5 (Mingo Edition) music
computer, a product that will become available in 2026. Analog
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Figure 1. Dipole woofer configuration in Silent Pound Bloom.

J

Back

Front

interconnects and loudspeak-
er cables were Siltech mod-
els, while digital connections
came from Wireworld (AES/
EBU) and Apogee Wyde Eye
(SPDIF).

The Blooms came straight
from the factory, with no
playing time on them and
Bal¢ianas advised 200 hours
of burn-in before drawing
any conclusions. I’'m usually
wary of such a recommen-
dation: Though it can pre-
vent a critic from jumping to
conclustons, it can also lead
to a sort of Stockholm Syn-
drome developing between
product and reviewer, in that
negative first impressions may
soften over time. In this case,
though, it was quite apparent
that the lower octaves filled in
nicely and the treble register
became less fatiguing over the
course of a few weeks.

The first music I listened
to analytically through the
Bloom loudspeaker was ma-
tertal T had absolutely no in-
tention of listening to closely,
that being the album I had on
infinite repeat to break in the
speakers. It was an old DMP

release called NY Cats Direct,
featuring the jazz guitarist
John Tropea, which will give
uninitiated woofers a good
workout. But one day, casually
walking past the Blooms early
in the break-in period, T halt-
ed in my tracks. Although I'd
heard the first selection, “Free
Lunch,” countless times and
have long admired the elec-
tric bass groove that Anthony
Jackson lays down, I'd never
before appreciated that the
line he played wasn’t perfect-
ly repetitive—that there was
a subtle one note difference
between the first two bars and
the second two that gave the
line a delightful hitch. This
was, and is, an unapologet-
ically audiophile
designed to show off one’s
stereo but, close to 30 years
later, here were the Blooms
revealing a musical detail pre-
viously unheard.

After my initial experience
with the Blooms in Munich,
I antcipated that musical
dynamics and bass quality
would fare well in my mod-

recording

estly sized space, and I wasn’t
disappointed. “High Mainte-
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nance,” off XX from Gordon Goodwin’s Big Phat Band, had
all the punch, drive, and immediacy you’d want, and the dazzling-
ly complex arrangements remained coherent even when the en-
tire ensemble was playing full out. The bass had excellent slam
and pitch definition
relatively small loudspeaker. On “Is That the Best You Can Do”

and a surprising amount of extension for a

from Brian Bromberg’s 2018 album Thicker Than Water, there’s no
loss of percetved volume whenever the 7iber-bassist lands on a low
C with his 5-string instrument.

The most obvious benefits of Silent Pound’s design empha-
sts on constant directivity may be improved bass control and in-
creased mntelligibility with challenging dynamic material. But there
are gains with other audio metrics to be heard when a speaker
doesn’t have to fight with the room as much, an important one
being spatial nuance and specificity. Check out Massive Attack’s
“Babel” from Heligoland, which presents layer upon layer of mu-
sical events, some with different acoustic characteristics like so
many parallel universes; what’s in the foreground may not nec-
essarily be what’s most important. Reproduced well, the sonic
presentation contributes to a mood of uncertainty and unease.
The Blooms effectively lay out a soundscape that references a
dystopic world, and 1t’s hard to look away.

The Blooms had no problem “playing big” in a way that be-
lied their modest dimenstons. Large-scale symphonic works with
voices—Mabhler’s Second from MT'T/ San Francisco, the Brahms
Requiem from Shaw/Atlanta, a brand-new complete Daphuis and
Chloe from Christian Mécelaru and the Orchestre National de

France—all registered with the requisite grandeur. Similarly, live
rock recordings of varying sonic quality—Talking Heads (S79p
Making Sense), Lattle Feat (Waiting for Colunibus) and 'Todd Rund-

gren’s Utopta (Awother 1ive)—felt energized and spontaneous.

No, the effect was not the same as with seven-foot towers in
a quarter-acre hotel ballroom, but the sense of occasion came
through intact. The most intimate material—classical guitar-
st Christopher Parkening playing Bach, Anonymous 4 singing
medieval repertoire

was also correctly scaled and thus ideally
communicative.

Tonally, the Blooms were highly accurate, whether they were
rendering a solo orchestral instrument or a well-known jazz sing-
er. Rich musical textures—small choral groups, chamber ensem-
bles—were not homogenized, and it was possible to appreciate
individual musicians’ contributions and an aggregate blend simul-
taneously. The speaker 1s fast, especially for one that’s essentially
a dynamic design. A recording of a solo harp convincingly con-
nected the itial transient to the main body of each note, even
with rapid passages. It was the same with good piano and harp-
sichord recordings, and I was impressed that the Blooms made
it clear that the sound of the former was produced in a different
way than the latter:
plectrum plucking one.

The design principles of Silent Pound products make them
exceptionally room-friendly. But that doesn’t preclude using addi-
tional measures to further mitigate shortcomings related to one’s
listening environment—approaches including both DSP room

a hammer hitting a string as opposed to a

correction and crosstalk cancellation (see sidebar interview).
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With or without
crosstalk
cancellation, the
Bloom is manifestly
the best overall
loudspeaker under
$20,000 I've heard
under familiar
conditions.

The Silent Pound speak-
ers are rarities in the game-
of-inches world of high-end
audio, a commercial space
where competition for the
attention of knowledgeable
and motivated consumers
can be fierce. The Bloom and
its larger sibling bring some-
thing new to the table, the
realization of a technologi-
cal concept that helps to de-
mocratize the quest for sonic
excellence. Thanks to the
benefits of constant directiv-
ity to most sonic parameters,
these impeccably built and

elegant-looking loudspeakers
offer music lovers without
a palatial listening room or
the bank account of a tech
magnate more than a taste of
what’s possible with the quest
for sonic authenticity.

Since the Munich show,
due to the import tariff sit-
uation in the United States,
the cost of the Blooms in-
creased by more than $1k to
the price noted here. Even
so, it remains an exceptional
value. With or without cross-
talk cancellation, the Bloom
1s manifestly the best overall
loudspeaker under $20,000
I’'ve heard under familiar con-
ditions. Silent Pound prom-
ises to “Silence the room.”
For once, a bold promotional
claim 1s what the U.S. Federal
Trade Commusston might call
“truth 1n advertising,” and the
potential upside for the audio-
phile Everyman 1s substantial.






